


Henry J. Kaiser Convention Center, 
Oakland, CA 


Set 1: Iko Iko, Little Red Rooster > Peggy-O, Beat It on 
Down the Line, Stagger Lee, It’s All Over Now, Bertha > 


One More Saturday Night 

Set 2: Mississippi Half-Step Uptown Toodeloo > 
Franklin’s Tower, Playing in the Band > China Doll > 
Drums > Space > Gimme Some Lovin’ > Black Peter > 
Sugar Magnolia 

Encore: Keep Your Day Job 


1. Source: SBD, Quality: A, Length: 2:30 
2. Source: AUD, Quality: A, Length: 2:30 
Highlights: Iko Iko 


Returning from what may possibly be the most overrated 
year in their entire history, the band kick off what is from 
several accounts their most dreadful period with this sloppy 
and uneven performance. 

Even though the opening “Iko Iko” contains some fine 
interplay between Garcia and Weir, and is also strengthened 
by Garcia’s vocals, a welcome change from the previous 
year, the set quickly nosedives. “Little Red Rooster,” deliv- 
ered at a tempo far too fast to be an effective slow blues, yet 
far too slow to be an effective shuffle, is completely annihi- 
lated by Weir’s rank amateurish slide soloing. Furthermore, 
the track is hampered by a grindy tone that one expects 
from a teenager with a distortion pedal. The set continues in 
rushed and careless fashion with a barely acceptable 
“Peggy-O” (What’s up with Weir’s tone on this? Is he 
preparing for a career in porno?) followed by the ever- 
uninteresting “Beat It on Down the Line.” Fortunately, the 
band, in particular Garcia, finds the groove during “Stagger 
Lee,” and while still very sloppy, the spots are hit with a hint 
more accuracy. While not notable listening, the half gallop, 
half funk “It’s All Over Now” seems to indicate a trace of 
experimentation that will hopefully continue throughout 
the evening’s performance, though it’s nowhere to be found 
in the rushed and clumsy set closers of “Bertha” and “One 
More Saturday Night.” 

Though the second set gets off to a promising start with 
an energetic and enthused combination of “Mississippi 
Half-Step Uptown Toodeloo” > “Franklin’s Tower,” the 
band immediately blows up and the heart of the set, “Play- 
ing in the Band,” amounts only to a long and boring jour- 
ney that goes nowhere and consists of little more than 
erratic squiggling, unfinished phrases, and clutch-ridden 
throttling. The transition, or stumble, rather, is sloppy, 
though not nearly as embarrassing as the following “China 
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Doll,” in which the Garcia-Mydland timing is painfully 
pathetic and the tempo is rushed throughout. The band fur- 
ther displays indecisiveness on the outro, hinting at a “Play- 
ing in the Band Reprise,” but then veering off into a chaos 
jam that is badly hampered by out-of-tune Weir whammy 
bar wanking and more mistimed Mydland chromatics. 
Finally, after an attempted but failed tempo shift, the band 
mercifully calls it quits and turns the stage over to the 
Rhythm Devils, who command the most compelling exhibi- 
tion of the evening, though Garcia hangs for far too long on 
stage with lame and uninspired rhythm shuffles that fail to 
effectively counterpoint Hart and Kreutzmann’s conversa- 
tion. Though it takes a few moments to get into the Zone, 
the drummers masterfully thrust a militant presence that is 
ugly and stern, then dispelling gracefully as the guitarists 
take to the stage once again. The “Space” segment is quirky 
but brief, enough to show that the band is refreshed and 
focused as they waste no time leading into a no-nonsense 
“Gimme Some Lovin’.” By the end of the track, the band 
has loosened, especially Mydland, whose transition lick is 
downright silly, as the band simmers down with “Black 
Peter,” hampered only due to the tempo, which is noticeably 
fast, as is the set-closing “Sugar Magnolia.” While nothing 
out of the ordinary can be found in the post-“Drums” seg- 
ment of this performance, it is graciously void of the embar- 
rassing flaws that are found throughout the material that 
preceded it. Even the encore. 

BRIAN DYKE 


Henry J. Kaiser Convention Center, 
Oakland, CA 


Set 1: Jack Straw, They Love Each Other, C. C. Rider, 


Loser, Men Smart, Women Smarter > Deal 

Set 2: The Mighty Quinn (Quinn, the Eskimo) > Sam- 
son and Delilah > He’s Gone > Smokestack Lightning > 
Comes a Time > Drums > Space > The Other One > 
Around and Around > Good Lovin’ 


Encore: It’s All Over Now, Baby Blue 





1. Source: AUD, Quality: A, Length: 2:15 
Highlights: Comes a Time, Drums 


Having shaken off the cobwebs the previous evening, the 
band takes to the stage once again and, following a ragged 
“Jack Straw,” immediately hits it during “They Love Each 
Other.” Garcia’s sound is especially sweet during his solo, 
and the rest of the cast has a lock on the groove. The band 
loses it for a moment during “C. C. Rider,” when the speed 
variance throws Weir off, thus causing him to go haywire 
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during his solo. Garcia then fares no better, providing plenty 
of comedy for the track. “Loser” is quick and quirky, with 
mostly Garcia standing out, the band then reconvening dur- 
ing “Men Smart, Women Smarter.” Though kept brief, the 
drive is quite solid, and the interplay between the guitarists 
rhythmic and intuitive, including the seemingly senseless 
slowdown during the jam. The set concludes casually with a 
“Deal” that has all the elements except the drive, resulting 
in a loungelike feel uncharacteristic of the time, but still 
familiar from its earliest renditions. Even Garcia’s fiery solo 
does little to spark the thrones of those providing rhythm, 
thus leading to a quick wrap to a quick set. 

Refreshed from the first-set sleeper, the band blasts out 
at the beginning of the second set with “Mighty Quinn” > 
“Samson and Delilah.” In this pairing, the band gains and 
then loses their form, with “Mighty Quinn” delivered to 
nearly LP perfection, and going ballistic during “Samson 
and Delilah,” oozing chaos from all corners. The band then 
gets too sweet during “He’s Gone,” with Weir shuffling 
along gracefully with the cast, and Garcia coming out front 
to dangle savory licks throughout. The finish tapers down 
gracefully, then explodes with only a few bars’ intro into 
“Smokestack Lightning.” The band jams to their capacity, 
which admittedly falls embarrassingly short of Howlin’ 
Wolf’s, but still far exceeds the bulk of their blues exhibi- 
tions. The guitar jams are full of Chicago sting, and Weir’s 
vocals are gruff and salty. A tad premature, Garcia begins 
the transition immediately out of the last verse, simply tak- 
ing clear note-for-note descensions into “Comes a Time.” 
Hampered slightly by his circa ’85 nasal vocals, Garcia 
compensates his singing shortcomings with a divine solo 
that is rich in tone and joyous in effect. The outro Weir jam 
is a bit too antirhythmic for the rest of the cast to catch, thus 
fading quickly into “Drums,” which, surprisingly, gets the 
biggest pop of the evening. The “Space” segment is consid- 
erably more soothing, with Weir continuing his “Comes a 
Time” outro theme, leading without buildup into “The 
Other One.” The explosion comes on the first refrain, and 
though the content is fairly standard throughout, the punch 
behind Weir’s vocals give this an especially energized feel. 
The set-closing combo of “Around and Around” > “Good 
Lovin’ ” is strictly standard, and the “It’s All Over Now, 
Baby Blue” encore is hampered by Garcia’s vocals. Still, the 
show does manage to conclude itself in a more than satis- 
factory manner. 

BRIAN DYKE 





Q 2/11/06 Q 
Henry J. Kaiser Convention Center, 
Oakland, CA 


Set 1: China Cat Sunflower > I Know You Rider, New 
Minglewood Blues, Dupree’ Diamond Blues, Me and 


My Uncle > Mexicali Blues, Bird Song, The Music Never 
Stopped, Might As Well 

Set 2: Drums* > Iko Iko* > Eyes of the World* > 
Drums Reprise > Space > Truckin’ > Stella Blue > Not 
Fade Away 

Encore: Not Fade Away Reprise* > Hey Bo Diddley* > 
Goin’ Down the Road Feeling Bad* 


1. Source: SBD, Quality: A, Length: 2:25 

2. Source: AUD, Quality: B+, Length: 2:25 

3. Source: FM-SBD (KFOG DHH 67), Quality: A, 
Length: 0:20 (“Bird Song,” “The Music Never Stopped,” 
“Might As Well”) 

4. Source: FM-SBD (KFOG DHH 69), Quality: A, 
Length: 0:15 (“Not Fade Away Reprise”* > “Hey Bo Did- 
dley”* > “Goin’ Down the Road Feelin’ Bad”) 

5. Source: FM-SBD (KFOG DHH 72), Quality: A, 
Length: 0:15 (“Drums”* > “Iko Iko”*) 

6. Source: FM-SBD (GDH 135), Quality: A, Length: 
0:30 (“Drums”* > “Iko Iko,”* “Not Fade Away”* > “Hey 
Bo Diddley”* > “Goin’ Down the Road Feelin’ Bad”*) 

Highlights: New Minglewood Blues, Iko Iko, Eyes of the 
World, Hey Bo Diddley” final 

Comments: * With members of the Neville Brothers 


Sometimes you need an excuse to get falling-down, sloppy 
drunk—but when Mardi Gras rolls around, it’s all but 
expected. At this, one of the Dead’s Mardi Gras shows, the 
band delivered the type of concert appropriate for a rousing 
NOLA party (and there’s no U.S. city that knows how to 
party like N’awlins) complete with the Neville Brothers as 
opening act. It’s ragged and rough in lots of spots, but that 
never detracts from the good-time spirit that pervades the 
show and the crunchy soundboard tapes that document it. 

The show kicks off with a ragged “China Cat” that 
leads into perhaps the shortest-ever instrumental segue into 
“Rider.” Then Weir kicks up the energy several notches 
with a son-of-a-bitchin’ “Minglewood” that features his 
warped slide licks and some pretty damn hot guitar work 
from Garcia. The ten-minute “Bird Song” explores some 
interesting places but never really gels or takes off. “The 
Music Never Stopped” builds up considerable steam before 
a pedestrian “Might as Well” closes the set. 

It’s the second set of this concert—which I describe on 
my tape list as a “DRUMMING EXTRAVAGANZA” 





